Wonderful & Strange 


Welcome to the first issue of Wrapped in Plastic, a 
magazine dedicated to providing a quality forum for Twin 
Peaks fans to get together and discuss the world of TP. 
Think of it as a nationwide living room where we're all 
hanging out talking about the television series, the film, 
and other projects related to Lynch and the various stars. 

We know, we know, there are computer forums for that 
sort of thing. But we're a little old fashioned (as we write 
this on a computer terminal). We like magazines. For one 
thing, magazines have artwork. Magazines provide the 
possibilities for interesting graphics and design work. And 
magazines can be easily carried from the kitchen to the den 
and continued to be read (without spending a fortune on 
a notebook computer). Also, hard as it is for some people 
to believe, not everyone has run out and purchased a 
computer. Some people, in fact, don't have the slightest 
need for them. So we like magazines. 

What can you expect from WIP? Well, the world of Twin 
Peaks and the impact the series had on popular culture 
provides a wealth of information to examine. In this issue, 
for example, we've highlighted the merits of the much- 
maligned second season, discussed the time-frame of the 
series, presented our own in-depth review of Fire Walk 
With Me, and surveyed reviews from across the country by 
various film critics. We hope to continue in this vein by 
analyzing various aspects of the show, and by debating 
opinions and theories regarding the characters, storylines, 
and creators of Twin Peaks. (For more information about 
our second issue, see the back cover.) 

Some might consider WIP a “fanzine.” Maybe it is. Co- 
editors Craig Miller and John Thorne are fans of TP. And 
WIP is a magazine. Therefore.... 

On the other hand, fanzines have connotations of 
being cheap publications thrown together more out of love 
than diligence and competence. Well, we can assure you 
that printing a two-color WIP is not cheap, and, with our 
limited print run, we'll be lucky to do more than break even 
on the project. A money-making machine, this is not. But 
even so, we'll not allow any slip-shod material in here. It's 


being laid out on Aldus Page-Maker software to give it a 
professional look. The articles are edited, rewritten, and 
re-edited. Comics pros Michael H. Price and Todd Camp 
provided us with a great, Mad-style parody for our pre- 
miere issue. 

We just call WIP a “magazine.” 

We already have a fair amount of material for a second 
issue, but we are looking for articles related to the world of 
Twin Peaks and David Lynch to publish. We don't have any 
preconceived notion of what we want, except that it be well 
written. If you want to take positions opposite of those 
presented in this issue, be our guest. If you thought the 
television show was great but the film stunk, write it down! 
Ifyou thought the second season was a waste, tell us about 
it! Ifyou thought Agent Desmond was the greatest new TP 
character since Audrey Horne, type it up! 

All the usual rules apply here. All articles must be 
typed. Include SASE (self addressed stam ped envelope) if 
you want your submission back. 

Ofcourse, we also love good ol’ “Letters to the Editors,” 
too. 

We are particularly looking for a regular writer/re- 
porter from the Seattle /Snoqualmie area who can give us 
first-hand reports on events like the recent Twin Peaks 
weekend festival, and even send us local newspaper and 
magazine articles on such. See page 23 for more details. 

Finally, because WIP is a very small-press publication, 
we need to sell virtually all of our copies to break even. If 
you know of other Twin Peaks fans, introduce them to the 
magazine so we can keep this thing going for at least a little 
while longer. And be sure to pick up WIP 2. 

See ya’ next ish. 


Craig Miller 
John Thorne 


P.S.: The title of this editorial, along with a couple 
other article titles in this issue, is typeset in "Cooper" type: 
Somehow, it only seems appropriate. 


2 Wrapped in Plastle 


Wrapped in Plastia 


Produced by Vol. 1 #1 
CRAIG MILLER 4 Laura Palmer Lives! 
and WIP's editors take a long look at Twin 
JOHN THORNE Peaks: Fire Walk With Me. 
Co-Editors 7 TP:FWWM.--A National Survey of Reaction 


WIP scans the press and reports on reac- 
tions to the film from around the country. 

8 The Twin Peaks Board Game Reviewed! 
Never heard of it or seen it? Now's your 
chance! 

9 The Brilliant 2nd Season of Twin Peaks! 
Here's where we take on the conventional 
wisdom! 

10 A Trading, a Post, and a Greeting! 
Details on three obscure Twin Peaks promo 
cards! 

11 The Twin Peaks Calendar 
Forty days and forty nights in a small 
northwestern town! 

14 Checklist of Magazine Articles 
Collectors, archivists, and completists, 
take note! Part 1 of the ultimate checklist! 

17 Twin Freaks 
Michael H. Price and Todd Camp present 
this lighthearted look at the television 
series in an Elder/Mad style! 

23 The World Spins 
Miscellaneous news that wouldn't fit any- 
where else in the mag, plus a writing 
challenge to our readers! 


WRAPPED IN PLASTIC, Vol. 1 #1, October, 1992. Published by Win-Mill Productions, 1912 E. Timberview Lane, Arlington, TX 76014. Phone (817) 274- 
7128. Craig Miller, Publisher. Copyright © 1992 Win-Mill Productions, all rights reserved. Price $2.95 per copy in the United States. Published occasionally. 
Cover and interior text illustrations by Craig Miller. Calendar created by John Thorne. Win-Mill Productions is not licensed by nor affiliated with Twin Peaks 
Productions Inc., Lynch/Frost Productions Inc., Capital Cities /ABC Inc. Television Network Group, Propaganda Films, Worldvision Enterprises Inc., or New 
Line Cinema. Wrapped In Plastic is a scholarly work of review and commentary only, and noattemptis made or should be inferred to infringe upon the co ts 
or trademarks of the above companies. Twin Peaks © Lynch/Frost Productions and Twin Peaks Productions. Magazine covers on pages 14-16 © their res 
copyright holders. "Twin Freaks" ©1992 Cremo Studios. Special thanks to Rick Kelsey. Printed at Brenner Printing, San Antonio, TX. 


Wrapped tn Plastic 3 


Laura Pa 


For over a year, following the final television episode of 
Twin Peaks, millions of fans had been anxiously awaiting 
the newest chapter in the continuing saga of good, evil, and 
just plain weirdness. For months we heard reports (of 
varying legitimacy) about the movie: it was booed at 
Cannes; it was so violent it originally received an NC-17 
rating; it was a spectacular hit in Japan before Americans 
even had an opportunity to see it; itstarred Kyle MacLachlan, 
then had no MacLachlan, then had however much Lynch 
could film from just a few days’ shoot. Well, the film Twin 
Peaks: Fire Walk With Me opened August 28 around the 
United States, and we no longer need to rely on gossip. 
Was the wait worth it? Absolutely! 

In Fire Walk With Me, director and co-writer David 
Lynch expands upon themes developed in the television 
series. Laura Palmer's decline into drug use and prostitu- 
tion, her incestuous relationship with her father, and the 
involvement of the FBI and Special Agent Dale Cooper in 
the case are all probed more deeply to mesmerizing effect. 
This film is darker and more serious than the television 
show, but, considering the themes explored, this decision 
was wise. (The film's reduced amount of humor has been 
criticized in the press, but imagine the criticism if Lynch 
would have intercut, say, Laura’s drug use with some 
slapstick Andy Brennan comedy!) This said, it’s clear that 
the film doesn't depart from the context of the series—it 
merely portrays the darker elements more prominently. 

But of course, FWWM is not television, which we're 
reminded of from the opening scene of a television tuned 
to static (a reminder of television's wasteland when quality 
shows disappear?) that is violently smashed by a lead pipe. 
We're in the movies now, folks, and even the few rules of 
television that the show did adhere to no longer apply. 

For instance, because we already know the outcome of 
events, the film builds suspense by shifting emphasis from 
what happens to how and why things happen. This is 
certainly not groundbreaking. Who can forget Stanley 
Kubrick's Lolita, where, deviating from the novel, he has 


MET Lives! 


Humbert Humbert (James Mason) catching Clare Quilty 
(Peter Sellers) and killing him in the opening scene! In 
another example, Sidney Lumet's acclaimed film Serpico 
begins with the policeman’s being shot. In both cases, our 
attention shifts for the remainder of the film from “How is 
the plot going to be resolved” to “How did things get to this 
crisis point?” 

Although FWWM isa prequel to the television show, in 
many ways the series serves as an opening introduction to 
the film in the way the Kubrick and Lumet examples above 
do for their films. We know who the characters are and 
what happens to them (to one degree or another). To some 
extent, we even know why. But the film gives a larger scope 
and more insight into those “whys” than the series did. 
Because of these additional, fascinating revelations, we're 
held captivated by the events unfolding. 


Teresa Banks Dies 

The film begins with Teresa Banks's murder, which 
had been referenced in the series. Throughout FWWM we 
are introduced to several new elements of this murder, 
including an extremely plausible reason for Leland /BOB's 
murder of her (beyond the slight explanation offered in the 
series) and a mysterious ring she wears, which features 
prominently in the rest of the film. 

As the investigation into her murder begins in Deer 
Meadow, Washington, by FBI Agent Chester Desmond 
(Chris Isaak) and Medical Examiner Sam Stanley (Kiefer 
Sutherland), we are presented with an interesting reverse 
image of Dale Cooper's arrival into Twin Peaks in the 
television pilot. Sheriff Cable is as uncooperative as 
Truman was helpful. Hap's Diner, where Desmond and 
Stanley visit after examining Banks's body, has an overall 
grungy atmosphere, with a waitress who would never be 


‘confused with Norma Jennings in either manners or 


appearance. Finally, the coffee served at the Fat Trout 
Trailer Park is hardly the “damn fine coffee” served at the 
Great Northern. Even Carl, manager of Fat Trout, while 
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nominally helpful, grumbles the entire time. 

Soon, Agent Desmond mysteriously disappears, and 
Agent Cooper (Kyle MacLachlan) is called in to investigate 
both Desmond and Banks. 

After this slightly-dragging half-hour introduction de- 
picting the investigation into Banks's murder (the pacing 
here is remnicient of Lynch's relaxed—some would say 
boring—two-hour episode beginning the second season), 
we switch to the Laura Palmer (Sheryl Lee) storyline. The 
pace picks up considerably as we witness her drug depen- 
dency and secret relationship with James Hurley. In one 
early scene with him, well written and perfectly performed, 
she tells him that she's “long gone, like a turkey through 
the corn.” We know that she knows her end is near. Later, 
when Donna asks Laura about falling through space, 
Laura’s reply reveals her belief in the hopelessness of her 
own life, although Donna doesn't seem to pick up on it. 
Again, although the script provides great lyrics, Sheryl 
Lee's fantastic acting provides the music and thus, ulti- 
mately, the power of these scenes. 

Soon after, as she begins to suspect that her own 
father is the malevolent BOB who has been tormenting her 
for years, we have the pieces of the puzzle making up the 
psychology of Laura. For example, in a brilliantly-written 
and -acted scene charged with an undercurrent of family 
tension just waiting to explode, her father Leland (Ray 
Wise) viciously reprimands her for sitting down at the 
dinner table without first washing her hands. Clearly, this 
is a family doomed to a violent end. 


Laura's Valiant Last Stand 

The last half of the film emphasizes Laura's final 
struggles against all of the forces pressing in upon her. 
Because of her own sense of hopelessness, combined with 
a kind of shell-shock in which she can't believe the horrors 
happening to her, it is not surprising that Laura's re- 
sponses are exhibited in a succession of self-destructive, 
terrifying episodes. One night, Laura allows Donna to 
accompany her into a sleazy sex bar where she takes 
Donna to the edge, and only a surprising reserve of inner 
strength allows her to rescue her friend. In fact, as we 
consider the film and the television episodes as a whole 
(especially the Dr. Jacoby/Bobby scene and the death of 
Leland scene), a picture emerges of Laura as ultimately 
overcoming incredible burdens of despair and self-de- 
struction. Kierkegaard once wrote that the ultimate sin 
was despairing of one’s own despair, because then there 
was no hope of salvation. Despite the depths of Laura's 
descent, she never reaches this level, and ultimately her 
story is of victory, despite her death. Essentially, this was 
described (briefly) in Leland's death scene. 

It must be noted, however, that the film lacks a bit of 
impact in its portrayal of Laura's struggle. Readers of 
Jennifer Lynch's brilliant The Secret Diary of Laura Palmer 
will be particularly disappointed. There we saw the 
gradual destruction of Laura and her ill-fated battle against 
BOB. Ofcourse, it was clear even from the beginning of the 
book that Laura had some problems, but her story was 
tragic because of her seeming inability to escape, however 
hard she tried. 

The film lacks some of this drama because of its 
emphasis on Laura's evil side. With very little revealed of 
her good side to counterbalance her descent, we are almost 
left with a story about a bad girl “getting what she de- 
served.” Almost. When she learns the identity of BOB, we 
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feel for her and the emotional explosions that virtually 
destroy her. In perhaps the film's most gripping exchange, 
Margaret, the Log Lady, senses Laura's turmoil and gives 
her a word of compassionate warning: “The tender boughs 
of innocence burn first, and the wind rises. Then all 
goodness is in jeopardy.” As Laura listens to Julee Cruise's 
“Questions in a World of Blue,” she stares at a reflected 
image of herself and pauses to consider which Laura she 
will be that night, lovingly innocent and pure, or reprehen- 
sibly self-destructive. 

Unfortunately, we get too few pictures of Laura's 
struggle. From her diary and from the series, it was clear 
she countered her dark impulses with acts of good. For 
instance, she tutored Josie Packard and Johnny Horne, 
and she helped with Meals on Wheels. These benevolent 
acts struck a balance with Laura's dark side and high- 
lighted her dual nature, a fundamental Twin Peaks theme. 
Perhaps it could be argued that by this time she had 
already passed the point of no return. But without a 
clearer portrayal of the conflict within her, the character 
flattens out, and her final demise loses some of the impact 
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it could otherwise have. (To be sure, it is powerful; but it 
could have been even more so.) 

Characterization, in fact, is one of the weaker elements 
of the film, which is surprising since that is a Lynch 
specialty. Part of the success of the television series was 
the collection of fascinating, carefully crafted personali- 
ties. We had thought that the new FBI agents introduced 
would form the basis for future films, since Kyle MacLachlan 
was no longer interested in playing Dale Cooper. However, 
any films starring Agents Desmond and Stanley would be 
disasterous without major personality implants. (Actu- 
ally, Stanley does show some evidence of interesting 
quirks.) David Bowie's appearance as Phillip Jeffries is 
fascinating, but his appearance is too brief to draw many 
conclusions about the character. Of all the new charac- 
ters, only Harry Dean Stanton’s Carl Rodd seems to exhibit 
an interesting, identifiable personality. 


Fortunately, we have most of the original characters 
and some truly astounding acting performances. In a 
perfect world, both Sheryl Lee and Ray Wise would be 
nominated for Oscars next year. (Of course, in a perfect 
world, Twin Peaks would have swept the Emmy Awards 
two years ago.) Lee gives extraordinary depth to her 
character considering the above-mentioned drawbacks in 
the script. Her ability to portray the many sides of Laura 
is brilliant. In one scene with James on the night of her 
death, she effortlessly moves from one facet of Laura's 
personality to another: seductive, then sarcastic, then 
violent, loving, mysterious, vile, cold, and finally tor- 
mented. It is an incredible display of acting that wouldn't 
have worked with a lesser actress. Lee exhibits this 
astonishing ability throughout the film, exhibiting com- 
plete control over her character. 

Ray Wise had already impressed us on the television 
series in alternately portraying Leland and BOB. And yet, 
somehow, he has gotten better. In one scene, he regrets his 
scolding of Laura and decides to tell her he loves her. We 
can actually see BOB's personality leaving and Leland’s 
coming forth. Wise's flawless ability to execute this speaks 
to his incredible talent as an actor. Although the Academy 
will probably overlook his work in FWWM, mark our words: 
he will be recognized by them for some other film very soon. 

Miguel Ferrer (Rosenfield), Kyle MacLachlan, Dana 
Ashbrook (Bobby), James Marshall (James), Michael J. 
Anderson (Man From Another Place), Walter Olkewicz 
(Renault), and Rick Aiello (Sheriff) all contribute fine per- 
formances. Moira Kelly is an adequate replacement as 
Donna, providing what little life could be given to a shallow 
character. Special mention should be made of Lenny Von 
Dohlen (Harold). Although he is in only one scene, it is 
extremely powerful. 

Despite the exceptional acting all around, it is clear 
that the lead characters are simply getting too old to 
continue to play 17-year-olds. This is most noticable with 
Ashbrook, although Marshall's portrayal stretches cred- 
ibility, too. For some reason, an actress was cast to play 
“17-year-old” Teresa Banks (her age is stated at the 
beginning of the film) who looks more like twenty-seven. 
Since they were not locked in on anyone for this character 
(she had never been shown prior to the film) as they were 
for most of the other characters, this casting is all the more 
peculiar. Obviously, the most important character is 
Lee's, and, for the most part, she was quite believable. But 
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any future films would do well to stay away from the high 
school setting, which is plausible since those storylines 
have pretty much come to a close. (Of course, Lee could 
return, as long as she is in the Black Lodge.) 

So while FWWM is not a perfect film, it is gripping and 
intense, a cinematic experience that improves with each 
viewing, much as the television episodes do. It captures 
much of what made the show so fascinating, including 
Lynch's hypnotic visuals and Angelo Badalamenti's moody 
music. We would love to see another film in the series, 
although we're not holding our breaths. (Rumor has it that 
it would be a good three years down the road.) If Lynch is 
uninterested or too busy, we'd suggest having Harley 
Peyton write the screenplay and Tim Hunter direct. And 
if MacLachlan is unavailable for the role of Cooper, how 
about featuring Phillip Jeffries, Windom Earle, Major 
Briggs, Philip Gerard, the mysterious owl cave ring, the 
monkey (what was that all about, anyway?), “Judy,” elec- 
trical currents, the trees, the owls, the dugpas, and the 
Black and White Lodges? Now that's another film we'd be 
happy to wait for! 
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TP:FWWM Ripped by Most Critics 


A National Survey of Reviews 


Two impressions dominate the professional critics’ 
reaction to Twin Peaks: Fire Walk With Me: disliked and 
ignored. The “ignored” part may be the most surprising. 
Time and Newsweek never did review the film. This is the 
same Newsweek that, two years ago, ran weekly articles 
about the television show, and as recently as March 
published a small article on the film, plus a photo of Harry 
Dean Stanton with Kyle MacLachlan. Soon afterward, the 
movie got a chilly reception at the Cannes Film Festival, so 
now it doesn't even rate a mention? Likewise, Siskel and 
Ebert have said nothing about it on their television show. 
Perhaps it appeared back in May during Cannes, but a 
recap (at least) would be nice. 

This is not complaining as much as it is astonishment. 
Not only is TP:FWWM a follow-up to a one-time popular 
cultural fad, but the first new film in two years from David 
Lynch, whose last film, Wild at Heart, won at Cannes. 
True, he isn't yet in the league of, say, Coppola or Kubrick, 
whose new projects will never be ignored. Still... 

Perhaps this is the herd mentality taking over. Fora 
while it was “cool” to like Twin Peaks. Now it's not, so the 
herd has moved on to Northern Exposure or Ren & Stimpy. 
The relative quality (or lack thereof) of these shows doesn't 
matter, only that it's now cool to like them and not Twin 
Peaks. Above all, we must be cool. 

Fortunately, Lynch is more concerned with stretching 
the boundaries of art than winning popularity contests, so 
the film was bound to ruffle feathers, especially when he 
didn't bow to certain expectations. Most reviewers la- 
mented that a number of cast members did not show up 
in the film, most notably Sherilyn Fenn as Audrey Horne. 
Apparently she had other committments. But what would 
she have done in the film, anyway? Audrey and Laura were 
not really friends, so any appearance would have been, at 
best, an arbitrary cameo, which is what happened to some 
other characters, and which critics also blasted. Susan 
Wloszczyna complained in USA Today about not seeing 
“even one slice of cherry pie.” Just what we needed in the 
film: more of exactly the same thing already done in the 
show. Surely people were getting tired of seeing pie and 
coffee by now. It was time to move on. 

The opening half-hour segment with Agents Desmond 
and Stanley investigating the murder of Teresa Banks got 
roundly criticized. The Dallas Observer called it “trash, full 
of indulgent surreal humor, pointless celebrity cameos, 
and red herrings.” Jay Boyar described it as “deliberately 
flat” in the Orlando Sentinel. Jeff Shannon (Seattle Times) 
thought it was “unnecessary.” And those were from three 
reviewers who liked the film! Russell Smith (Dallas Morn- 
ing News) dismissed it as “a lot of weirdness for the sake 
of weirdness, a freakshow.” Roger Ebert, in a newspaper 
column several months ago from Cannes, wrote that it was 
“a meaningless 30-minute introductory sequence.” 

On the other hand, at least a couple of reviewers found 
the first half hour virtually the only good thing about the 
film, including Wloszczyna and Dave Kehr of the Chicago 
Tribune: “For the first 20 minutes or so, the promise is 
kept...that this theatrical extension of...[the] television 
series will break the boundaries of the small screen and 


occupy the large.” 

As we move on to the Laura Palmer story, reaction was 
generally negative. Todd McCarthy (Variety): “Suspense 
is clearly lacking in this story” (although he does later say 
that the “film remains engagingly intriguing throughout 
most of its slightly overlong running time”). Ebert: “A 
shockingly bad film, simple-minded and scornful of the 
audience.” Michael Snyder (San Francisco Chronicle): 
“Haphazard” with a “muddled script.” Tom Gliatto (People): 
“A nauseating bucket of slop” that will only make sense “to 
those willfully perverse few who watched all 30 episodes of 
the ABC series”. To Gliatto the film is “a series of night- 
mares and hallucinations that amount to a surrealist's 
psychosexual jumble sale,” in addition to being “unnerving 
and lingeringly nasty.” Interview magazine: “An ill- 
structured, lurid, shock-crazy prequel to a once-popular 
saga....This is torture.” Smith: “It's more a collection of 
creepy atmospherics, gratuitous freakiness, corny gags, 
and David Lynch visual cliches.” Wloszczyna again: “This 
is a morbidly joyless affair.” Owen Gleiberman (Entertain- 
ment Weekly): “The movie is a true folly—almost nothing 
in it adds up.” Vincent Canby (The New York Times): "It's 
not the worst movie ever made; it just seems to be." Jay 
Carr (Boston Globe): “Mostly, though, Lynch fills the 
screen with a lot of cynically off-putting and sadistic 
violence.” Carr does have mind-reading abilities, however: 
“It proceeds from no artistic conviction, just from a cynical 
desire to squeeze a few more bucks from the already 
overworked corpse of Laura Palmer.” Kehr: “The details 
of this Twin Peaks are slight and repetitious, and their 
meanings are numbingly obvious.” He later takes aim at 
one of the central themes of Twin Peaks (and Lynch films 
in general): “This simplistic, puritanical division of the 
world into ‘good’ and ‘bad’ is what stands behind the ‘Twin 


Peaks’ of the title, and never, in Mr. Lynch's proudly naive 


universe, do the twain meet.” Perhaps Mr. Kehr is too 
much a child of our existentialist times, but the most 
astonishing thing about this statement is how he com- 
pletely misinterprets Lynch's work. TP:FWWM is partly 
about how the “twain meet” in the person of Laura Palmer. 
The categorical realities of good and evil are objective, of 
course, but Lynch's characters are continually struggling 
with which side they will let have control over them. That 
Kehr misses this is truly amazing. 

When Entertainment Weekly's report card appeared in 
its 9/25/92 issue, the film graded as follows: Peter 
Travers (Rolling Stone), D; Mike Clark (USA Today), D; 
Siskel, abstaining; Ebert, F; Eleanor Ringel (Atlanta Jour- 
nal & Constitution), C-; Jani Bernard (New York Post), D; 
and Gleiberman, C; for a D+ average. 

The harshest criticism, however, was made by The 
Times-Picayune (New Orleans) movie critic David Baron, 
who described the film as “the latest lurid monstrosity of 
a movie by...the nation’s most repellent director,” “as 
gratuitous as it is ugly,” containing “sophomoric insights” 
within “the banality of his [Lynch's] vision.” 

There were positive reviews, however. The Dallas 
Observer called the movie “the most concentrated, etrily 
powerful filmmaking Lynch has done since The Elephant 
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Man,” and added, “The final stretch of this picture, recre- 
ating Laura's final night and climactic murder, is a stun- 
ner.” Rolling Stone: “The film draws us back into a 
uniquely haunting world.” Michael H. Price (Fort Worth 
Star-Telegram): “Lynch...reopens the story in high 
style...with well-deployed shock value, consistent 
portrayals...and the almost claustrophobic weirdness that 
distinguishes all of Lynch's work.” Michael Wilmington 
‘Los Angeles Times): it “isn't a superior movie. [But] at its 
best, it's a dream within a dream, a nightmare in endlessly 
reflecting pop mirrors, a screen full of TV-movie sex and 
horror kitsh blowing up right in our faces.” Shannon: 
“Without preachiness...Lynch has crafted a mesmerizing 
fever dream that may just be the most effective ‘Just Say 
No’ message ever delivered,” and later, “Powerfully Lynchian 
in the purest sense: intensely performed and hypnotically 
bizarre.” 

Many reviewers complimented the acting, especially of 
Sheryl Lee and Ray Wise. Entertainment Weekly: “Sheryl 
Lee proves a vivid actress.” Smith: “Ms. Lee is surprisingly 
good as the disintegrating Laura, and Ray Wise does a 
ferocious job as her father.” Harlan Jacobson (Details): 
“Sheryl Lee isa perfect victim: unsympathetic at first, then 
harrowingly real.” Rolling Stone: “Ray Wise is more 
disturbing than ever as Laura's depraved father; Michael 
Anderson repeats his mesmerizing portrayal as the dwarf 
in Laura's dreams.” Frank Swertlow (L.A. Daily News): 


“Sheryl Lee deserves an Oscar nomination.” Boyar: “Ray 


Developed and sold in England, the Twin Peaks Board 
Game looks, on the surface, like a combination of a role- 
playing game and Clue. It's neither. Instead the game, 
which requires you to solve the murder of Laura Palmer, 
is a rather tediously drawn out, randomly played “chutes 
and ladders." It requires no skill and no knowledge of the 
show. In fact, knowing about the rich and mysterious 
world of Twin Peaks makes the game more frustrating, 
since you have no choice but to roll die, move pieces and 
follow directions, instead of applying some skill to solve the 
murder. 

It does, however, come with a nicely laid-out playing 
board, suspect cards, an FBI Agent's Handbook, strange 
triangular game pieces, and other goodies. Although 
much, much better games could be made around the 
world of Twin Peaks, this is certainly an item that most 
aficionados would want to have in their collections. 
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Wise develops a more intense and sustained version of the 
role he created for television....Lee gives an unusual—and 
affecting—performance.” Snyder: “Ray Wise...is twisted 
fun....Laura [is] nicely enacted by Sheryl Lee.” And even 
Wloszczyna: “That actress Sheryl Lee makes us pity this 
wretch [Laura] is a tribute to her talent.” 

A few others were more reserved. McCarthy: “Perfor- 
mances are solid but unremarkable across the board.” 
Kehr: “Sheryl Lee...turns out to be an attractive but not 
magnetic presence.” And Price: “Sheryl Lee's crucial 
performance wears thin.” 

Several critics didn't care for the character of Laura as 

revealed in the film. Price again: “Laura Palmer turns out 
to be lacking in luster if not in lust, a dull sort whose self- 
destructive streak proves to be born of common depravity 
without nuances of tragedy or nobility." McCarthy: “Laura, 
after all the talk about her, is not a very interesting or 
compelling character, and long before the climax has 
become a tiresome teen.” Baron: “Palmer's biography and 
array of bad habits...turn out to be no less squalid and /or 
uninteresting than those of every other character in the 
saga.” 
WIP's own extended review of TP:FWWM begins on 
page 4. Now that everyone is up to speed on the general 
reaction from around the country, next issue we'll take on 
some of the film's detractors’ positions and present our 
reviews of their reviews! 


ARAL 
pr wit 


The Brilliant Second Season of Twin Peaks 


Conventional wisdom says that the first season of 
Twin Peaks—the pilot and the seven following episodes— 
presented innovative, groundbreaking material contain- 
ing some of the most fascinating characters and images 
ever seen on network television. But the second season— 
so it says—wallowed in self-parody, manipulative plotlines, 
and boring stories. 

Nonsense. 

As I pull Twin Peaks episodes down to watch, I find 
that I nearly always go the the ones in the second season. 
To be sure, the second season had its problems, not the 
least of which was a mediocre two-hour first episode. 
Many people stopped watching after this and only as- 
sumed that the rest of the season was the same. But the 
following episode, brilliantly written by Harley Peyton and 
directed by David Lynch, picked things back up in fine 
form. 
As a whole, the second season had Twin Peaks's 
greatest moments—and its weakest. Proportionally, the 
first season had fewer great scenes, but no weaknesses. 
So it was consistently better. But at its best, it rarely (if at 
all) rose to the heights of the best moments of the second 
season. 

Here's how | list those greatest moments: 

(1) Maddy’s death and following (Episode 15; 11/10/ 
90; Mark Frost, writer; David Lynch, director). Certainly 
the most intense and chilling scene in the series, Leland/ 
BOB kills his niece Madeleine (who at this point was still 
suspected by some fans actually to be Laura). What makes 
this scene even more powerful, however, is what happens 
afterward, back at the Roadhouse. Agent Cooper, sitting 
at a table with Sheriff Truman and the Log Lady, has just 
seen the Giant appear on the stage, warning that “it is 
happening again.” The band reappears, playing the haunt- 
ing “The World Spins.” The old waiter then tells Cooper 
that he’s “so sorry.” Margaret turns slowly toward Cooper. 
Bobby looks wide-eyed at the waiter. Donna and James, 
sitting across the room, stare at each other, as if convers- 
ing telepathically. James then leans forward, as though he 
didn't quite catch Donna's last thought. Then Bobby looks 
across the room, probably at James. Donna is crying, and 
James moves over to comfort her. Bobby, looking slightly 
confused, continues to scan the room from his seat at the 
bar. Cooper just stares ahead, as if trying to hear a barely- 
audible voice. Finally, the red drapes fade in. 

This scene is a perfect example of Lynch's filmmaking 
at its finest. A series of related images flash by; however, 
their connectedness seems more intuitional than rational. 
Something is going on, and we can't quite get access to it! 
It is happening to us the viewers, but it is also happening 
to the characters. They are interacting in related ways that 
they themselves don't even seem to comprehend. The 
bottom line is that something just beyond their reach to 
understand immediately has changed their lives signifi- 
cantly. Laura's “double” has just been murdered by the 
same killer, and it's as if three of Laura's closest friends 
experience this second death before they even learn about 
it and each, interestingly, with virtually identical reactions 
as they had to Laura's death. This is presented with few 
words, some beautiful background music, and carefully 
filmed and edited shots. 

Brilliant. Simply brilliant. Twin Peaks's finest mo- 


ment. 

(2) Leland's death (Episode 17; 12/1/90; Mark Frost, 
Harley Peyton, and Robert Engels, writers; Tim Hunter, 
director). This incredible scene actually begins at the 
Roadhouse where the Giant returns Cooper's ring to him. 
The fake arrest of Ben is a great touch. When Leland is 
thrown in the cell, however, and BOB is revealed amidst 
the water sprinklers, the power of the scene is unbeliev- 
able. Ray Wise's ability to portray the BOB-inhabited 
Leland is downright creepy. As Leland dies in Cooper's 
arms, we learn more about his dealings with BOB and 
Teresa Banks. Although the mechanics of the Leland/ 
BOB duality is maddeningly obscure, the force of Wise’s 
acting and the gripping setting make this scene unforget- 
table. 

(3) Jean Renault holds Cooper hostage (Episode 21; 1 / 
19/91; Harley Peyton, writer; Todd Holland, director). In 
one of the best-written scenes of the series, Renault 
explains why Cooper's death is so important. This dia- 
logue, superbly scripted by Peyton, is a snapshot of 
everything that made Twin Peaks excellent television: 

Cooper: [Why] is my death so important to 
you? 

Renault: Before you came here, Twin Peaks 
was a simple place....Suddenly, the simple dream 
become the nightmare....Maybe you brought the 
nightmare with you. And maybe the the night- 
mare will die with you. 

Holland's directing should not be overlooked here, 
however. He bathes the shot in alternating bright lights 
and deep shadows so that the characters keep appearing 
and disappearing as they speak the dialogue. The flashing 
lights represent those of the police outside the cabin. It's 
this attention to detail that makes an otherwise good scene 
great. And as someone relatively familiar with filmmaking, 
I can assure you that these lighting tricks, which wouldn't 
have really been “missed” had they not been there, added 
hours to the filming schedule. 

(4) Cooper in the Black Lodge (Episode 30; 6/10/91; 
Mark Frost, Harley Peyton, and Robert Engels, writers; 
David Lynch, director). Many viewers were upset at the 
way the series ended, with Cooper's being possessed by 
BOB. I too had mixed reactions, but the entire Black Lodge 
scene is riveting. Will we ever see anything half as 
interesting or bizarre on television again? I can't make 
sense of the thing except in bits and pieces, but then, that's 
partly why I keep going back and watching it over and over. 
For instance, why did Cooper fail in his rescue attempt? 
(Or, if Annie's safe, did he actually succeed?) 

I could go on and on. Kenneth Welsh's performance 
throughout the season as Windom Earle was second only 
to Wise’s Leland. Michael Parks's Jean Renault was 
uniformly great, as was Lenny Von Dohlen's Harold Smith. 
And who can forget the party Bobby and Shelly throw for 
Leo—and the exceedingly creepy conclusion? 

Of course, I'm not forgetting the stupid Nadine sub- 
plot, the boring and pointless James/Evelyn/Malcolm 
story, or Ben's awful Civil War adventures. Neither am I 
forgetting Cooper's ten-minute dream sequence early in 
the first season. Yes, that certainly was incredible. But— 
Twin Peaks had a lousy second season, you say? Not 9n 
my television! —CM 


Wrapped in Plastic 9 


A Trading, a Post, 
and a Greeting! 


The Promotional Material of Twin Peaks 


Considering that Twin Peaks lasted for little more than a year on network television, a fair amount of related 
merchandise was released: books, music, t-shirts, and trading cards. Virtually everyone has seen this material. 
However, a small amount of rare promotional material was also produced. Here we present just a few of those items. 


STAR PICS CARD ART PROMO 

This extremely nice promo was distributed at the 
Twelfth National Sports Collector's Convention in Ana- 
heim, California on July 4-7, 1991. There is an inner card 
sheet that advertises four Star Pics card sets: 1990 Pro 
Prospects Basketball, 1991 Pro Prospects Football, 1991 
Pro Prospects Basketball, and of course Twin Peaks Col- 
lectible CardArt. This inner sheet slides back and forth to 
display sample cards from the various sets, but when the 
sheet is in its “normal” position, as above, the Twin Peaks 
set is featured. 

This Star Pics promo was limited to 40,000 numbered 
copies—fairly large for a limited edition promo, but of 
course fairly small compared to the number of card 
collectors and Twin Peaks fans. So although these are not 
extremely rare now, they could end up being fairly sought- 
after in the years ahead, particularly if Twin Peaks main- 
tains its cult status (which we believe it will). 


FIRE WALK WITH ME PROMO POSTCARD 
This oddity was mailed in mid-August to promote the 
film. It contains a series of photographs taken, not from the 
movie, but from the trading card set! They are the Log 
Lady, Cooper, the coffee, the fan, the roadhouse, Laura, 
the necklace, and the cherry pie. The exceptions are the 
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owl, the Man From Another Place, and the “Welcome to 
Twin Peaks” sign. The James Hurley shot is a reverse 
image of his trading card photo. The promo card measures 
5 x 7 inches. The back is basically a color version of the 
newspaper ad with the line, “Coming August 28th to a 
theatre near you.” We're not sure who these were mailed 
out to or how many were produced. (Our apologies for the 
dark reproduction. The card is quite dark itself, and 


getting a really good halftone reproduction has proven to 
be more difficult than we'd imagined.) 


TWIN PEAKS CHRISTMAS CARD 

The people who put together the Twin Peaks Gazette 
and fan club mailed Christmas cards in December of 1990 
to club members. The card, depicting the "Welcome to 
Twin Peaks" sign, was printed on heavy gloss stock and 
measured 5 x 7 3/4 inches, folded. Inside, the card read, 
"Holiday Greetings. Best Wishes for a Terrific New Year 
from the folks at Twin Peaks.” A note from Mayor Dwayne 
Milford (complete with the Twin Peaks town seal on the 
letterhead) accompanied the card. Mayor Milford men- 
tioned the Twin Peaks Gazette and encouraged fans to 
subscribe. Considering the timing of this unique item, the 
goal was probably to get fans to give gift subscriptions of 
the Gazette for Christmas. Whatever the reason, the card 
remains a n interesting momento from an optimistic time 
in the show's history. 


The ‘ Tusin Peaks Calendar 


or, "You Remind Me Today of a 
Small Mexican Chihuahua" 


Between April 8, 1990 and June 10, 1991, television 
viewers were treated to escapist entertainment of the 
highest form with Twin Peaks. No other series had ever 
engaged an audience so thoroughly. There were many 
reasons for its success in this regard, not least of which 
were the show's hypnotic visuals, moody music, complex 
characters, and perplexing plots. But in addition to the 
series’ evident appeal to the senses, there was also a subtle 
attention to detail that made it seem more than a fictional 
place. From the beginning, the show's creators defined a 
rigid story-telling time scheme: the thirty installments 
took place between the dates February 24 and March 27, 
1989, with each episode comprising one complete day 
during that span. (There exist only a few exceptions to this 
pattern.) For the viewer, the result of this ambitious 
endeavor was a continuous flow of events in the commu- 
nity of Twin Peaks and the lives of its citizens. 

The attention to detail when it came to day, date, and 
time was astounding in the series’ first season. In the pilot 
episode, Cooper clearly specifies the date as February 24. 
The day is Friday. In the second episode Cooper tells Albert 
that “they're going to put her [Laura] in the ground on 
Monday.” Two episodes later, the funeral is held. Still in 
the second episode, Doctor Hayward mentions “church 
tomorrow” and, sure enough, the next episode takes place 
on a Sunday. Perhaps the most amazing detail is the 
appearance of the soap opera, “Invitation to Love” within 
the show. The first appearance of Invitation to Love does 
come on Sunday (episode 3) but only a brief glimpse of the 
logo is shown on Shelly's TV before she turns it off. (It was 
probably only a commercial.) An actual episode with 
characters and dialog appears on the next day, Monday 
(episode 4), and the show is seen on successive episodes 
of Twin Peaks. 

The first season is not without errors, however; the 
most obvious of which occurs during the third episode 
(Sunday 2/26). Late in the show, Catherine asks Pete 
what “that FBI man” wanted earlier that day. She is 
referring to Cooper and Truman's visit with Josie, which 
happened the day before (Saturday 2/25). This mistake is 
undoubtedly an editing error, since the third episode 
begins on the night of the 25th, where the Catherine /Pete 
scene probably took place. (Obviously much editing was 
done on this episode to append the pilot's European ending 
into Cooper's dream.) Despite this and other minor errors, 
the first season of Twin Peaks has superb day/date 
consistency. Throughout the season references are made 
to days and dates which match the time-frame established 
early in the series, reinforcing the show's unique sense of 
continuity and completeness. 

This careful continuity carries over into the second 
season, but the the task of staying with the established 


calendar proves too much for the show's writers. The time 
scheme still remains “one day - one episode,” but actual 
days and dates become less important. Since many of the 
main characters are high school students, the problem of 
morning settings becomes apparent. Their scenes in the 
first season are carefully placed in the afternoon and 
evening, but in the second season, Donna, Audrey, James, 
and Bobby appear consistently during weekdays and not 
in school. It's possible that Audrey, James, and Bobby 
have dropped out of school, but more likely the show's 
writers simply disregarded their age and used the high 
school setting only when the plot demanded. Another 
problem, and evidence that the calendar was totally aban- 
doned or forgotten, occurs on March 26, or the show's 
second-to-last hour-long installment. March 26, 1989 
was Easter Sunday, hardly the day to be holding the Miss 
Twin Peaks Pageant! By this point in the series, however, 
adherence to that carefully established time-frame was 
probably not high on the producer's list of worries. 

Twin Peaks: Fire Walk With Me returns to the careful 
day and date consistency started in the series. The film 
covers February 16-23: the last week of Laura Palmer's 
life. The events of one weekday are omitted, however, since 
only three days are shown between Sunday (2/19) and 
Thursday (2/23). From events depicted in the movie (and 
detail from the film's script) the omitted day is likely 
Tuesday (2/21). 

The calendar on the following two pages shows Febru- 


. ary and March of 1989 and highlights major events from 


both the series and the film. It quickly and clearly 
illustrates the time relationship of important plot details 
and provides a snapshot of the entire Laura Palmer and 
Black Lodge storylines. We have left March 12-14 blank 
because Episode 18 (12/8/90), Leland's funeral, begins 
with the subtitle "Three Days Later." Leland's death in the 
previous episode occurs on Saturday night, but the epi- 
sode actually ends on Sunday morning with Cooper, 
Truman, and Rosenfield talking outside and Major Briggs 
returning from a walk in the forest. (Hmmmm....) We get 
clear confirmation of Leland's Wednesday, March 15 fu- 
neral (and all events following) in Episode 26 (4/4/91) 
when, just before Cooper sees Annie at the bar, he tells 
Diane (via tape recorder) that it is Thursday. This episode 
does, indeed, occur on Thursday, March 23. 


Wrapped in Plastic 11 


12 


N 
CO 
N 
eal 

SS 

ha 
o 
jes 


Wrapped in Plastic 


- 
nings gets 


y. . 
- | © Bobby plants Leo's 


parole. j 
Shirt at Jacques’ 


's shin I 
. wis d F 
* Ben hires Leo to burn Mill (Leo tapes 


galt 
lithig af 
i fan 


. in 


i | 
Hl nae aa 


AN 
CO 
N 
= 
<= 
i) 
Sum 
SS 
=> 


so) 
no) 
I 
=) 
——s 
iS) 
Y 
£ 
ow 
c A 
= is 
coi) Eeeeageee 
bat 

>| ae f 
oO} 383 i 
” 20 3s Fe 
— Socz 385 
S| 22955 
on) > 
— Sx 
BS) irik 
bs | “= « 
21 18 
S 8-2 4 
om] bese 
() ee ro 
=> = 5. 

~ TOFFSEES 
> 
So) 
ao) 
MN 
3 
>> 
ws 
ao) 
i= 
s 
> 
is) 
ao) 
= 
=) 


; 3, 2 
i iil 
ig itis! ee 


Wrapped in Plastic 13 


CHECKLIST OF TWIN PEAKS 
MAGAZINE ARTICLES 


We have compiled the following list of Twin Peaks- and 
David Lynch-related magazine articles and appearances 
so that fans will be able to locate additional information. In 
any such listing, there is bound to be some debate as to 
exactly what counts as a “magazine” as opposed to, say, a 
weekly “newspaper” (such as the Village Voice). For our 
purposes, we are counting weekly and monthly Voice-type 
publications as magazines. If, as this list expands, that 
placement makes the list unwieldy, we will reconsider. 

Because the release of Wild at Heart overlapped Twin 
Peaks, some of the articles below will cover mostly one 
project or the other. We have tried, where practical, to note 
the items that are not primarily related to Twin Peaks. The 
amount of space listed in parentheses includes photos, 
which accompany most items. Finally, items preceded by 
a star (*) are those that we have not actually seen first- 
hand, so the information for these may not be completely 
accurate. If you have any of these starred items, please 
send us a photocopy of the relevant pages so that we can 
update this list in a later issue. 

We had originally intended to run the entire list here, 
but it became so long that we had to split it. It will conclude 
next issue. 


Abbreviations: 

TP - Twin Peaks 

TP:FWWM - Twin Peaks: Fire Walk With Me 
IS - Industrial Symphony 

LLM - Love, Lies and Murder 

OTA - On The Air 

WAH - Wild At Heart 


ADVERTISING AGE 
December 24, 1990 

TP article (.1 page 9) 
April 1, 1991 

TP article (.25 page 33) 
AMERICA 
April 28, 1990 


TP article (.4 page 433) 
November 24, 1990 

TP article (.17 page 409) 
AMERICAN CINEMATOGRAPHER 
September 1992 

TP:FWWM cover and article (6.5pp) 
AMERICAN FILM 
April 1990 

TP article (1p) 
May 1990 

MacLachlan cover mention & article (1p) 

Chen article (1p) 
May 1991 

TP mention (2 paragraphs page 13) 
ARENA 
September /October "90 

Lynch cover & interview (Spp) 
ARTFORUM 
September 1991 

TP article (3pp) 
BROADCASTING 
*April 23, 1990 

TP article (page 35) 
*May 28, 1990 

TP (page 50) 
CABLE CONNECTION 
Sept. 23-Oct. 6, 1990 

MacLachlan cover & article (1p) 
CINEFANTASTIQUE 
V. 20 #4 March 1990 

TP article (.75 page 12) 
V. 23 #2/3 October 1992 

TP:FWWM article (2pp) 
COMMONWEAL 
May 18, 1990 

TP article (1p) 
December 21, 1990 

TP article (.75 page 741) 
CONNOISSEUR 
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Sept. 1989 

TP cover mention & article (5.33pp) 
CRACKED 
#261 March 1991 

TP cover mention & game (4pp) 
DALLAS OBSERVER 
August 16, 1990 

Lynch cover & interview (1p) 
September 3, 1992 

TP review (1 paragraph pages 29-30) 
DETAILS 
March 1990 

Lynch & Boyle article (3pp) 
September 1990 

Fenn cover (part) & interview (2pp) 
December 1991 

Fenn cover & article (7pp) 
DETOUR MAGAZINE 
September 1990 

TP article (1p) 
July/August 1992 

Ashbrook article (4pp) 
DOWNTOWN 
#301 August 26, 1992 

TP mention (page 21) 
ECONOMIST 
May 12, 1990 

TP article (.33 page 31) 
March 2, 1991 

TP article (.66 page 86) 
EGG 
October 1990 

Lipton cover & interview (6.25pp) 

Boyle interview (3.25pp) 
ENTERTAINMENT WEEKLY 
#8 April 6, 1990 


Lynch cover; extensive TP article (12.5pp) 


#11 April 27, 1990 

TP article (1p) 
#18 June 15, 1990 

TP article (1.66pp) 
#31 September 14, 1990 


MacLachlan /Fenn cover; article (1 paragraph) 


#43 December 7, 1990 

Killer Bob photo & mention (page 10) 
#46/47 December 28, 1990 

Lynch article (2pp) 

TP article (2pp) 


COMPLETE SEASON GUIDE 


ntertainmen 


THE YEAR’S 
~~ BESTSHOW! @m ° 
y wy! 


WHATS 
HO 


* 


Lee mention (1 paragraph page 69) 
TP review (.5 page 95/97) 
#56 March 8, 1991 
TP article (1.25pp) 
#60 April 5, 1991 
Ferrer bio (.33 page 22) 
#84 September 20, 1991 
TP videocassette pilot review & photo (.5 page 65) 
#96 December 13, 1991 
List of post-TP projects by TP stars (.5 page 10) 
#119 May 22, 1992 
TP:FWWM article (.33p) 
#134 September 4, 1992 
Lee quote & photo (1 paragraph page 13) 
TP mention (page 10) 
#135 September 11, 1992 
TP:FWWM review (1p) 
#136 September 18, 1992 
TP:FWWM article (.33 page 15) 
#137 September 25, 1992 
TP:FWWM mention (page 44) 
EPI-LOG 
#20 July 1992 
TP cover and complete episode guide (18+pp) 
ESQUIRE 
August 1990 
Lee cover & article (2pp) 
March 1991 
Killer Bob article (.5 page 41) 
EXPOSURE 
October 1990 
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Lynch cover mention & article (2pp) 
Cruise article (2pp) 
FANGORIA 
#115 August 1992 
TP:FWWM article (1p) 
#117 October 1992 
TP:FWWM article (3.33pp) 
FILM COMMENT 
March/April 1990 
TP article (1.66pp) 
January/February 1991 
Ferrer mention & photo (1 paragraph page 51) 
November/December 1991 
TP:FWWM cover mention & article (2pp) 
FILMFAX 
#27 June/July 1991 
Tamblyn interview (9.66pp) 
FILM THREAT 
V. 2 #5 August 1992 
TP:FWWM article (.5 page 7) 
V. 2 #6 October 1992 
TP:FV'WM cover and article (16pp) 
FILM THREAT VIDEO GUIDE 
#1 Winter 1991 
Lynch cover & article (1.33pp) 


Gg 
August 1992 
MacLachlan cover and article (7pp) 


ie Maclacilan ea 


IN FASHION 
Winter 1990/91 
Fenn cover & article (3pp) 
Summer 1991 
Amick cover & fashion pictorial (S3pp) 
Summer 1992 
Marshall cover & article (2pp) 
Fall 1992 
Von Dohlen article (.3 page 33) 
INSIGHT ON THE NEWS 
May 21, 1990 
TP article (2pp) 
INTERVIEW 
September 1992 
TP review (1 paragraph page 38) 
MACLEAN'S 
April 9, 1990 
TP article (1p) 
MOVIELINE 
September 1990 
WAH cover; Lynch interview (7.75pp) 
TP “fashion” pictorial (6pp) 
April 1992 
_ Bowie talks about Lynch & TP:FWWM (.25 page 35) 
MOVIE MARKETPLACE 
November/December 1991 
TP cover mention & article (2pp) 
(To be concluded next issue) 
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.FOR DAVID LYNCHMEAT'S... 
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OUTSKIRTS ...OR OUTERING 
THE INSKIRTS... OF THE TOWN 
OF TWIN FREAKS / HELLUVA 
MURDER PLOT THICKENING 
HERE... SPEAKING OF WHICH... 


4, 
— 


Written by Todd Camp & Michael H. Price. Lettering & layou 


... JUST DEVOURED ONE 

HELLUVA HALVAH AT THE 

ZIPPO LIGHTER INN, OUT 

ON HIGHWAY 6%...DAMN’ 

GOOD CUPPA COFFEE, TOO, 

TO WASH ITALL...SgtcHy... 
DOWN... 


WEeLcome 


WN 
\ 


Ta) | 


AAR Re yor 
RSI AS radon N\ comes 


“MEETING FIRST WITH 
SHERIFE MELVIN S. MELVIN 
... EASY ENOUGH NAME TO 
REMEMBER... SAME BACKWARDS 
AS IT IS FORWARDS/” 


AGENT STUPOR, EH? 


ANY I.D. ON YA@ 


a2. aN 


ts by Michael H. Price. Artwork by Todd Camp. ©1992 Cremo Studios 
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DIANE, I'M LEERING AT... ER... 


LOOKING AT THE BODY OF 
LAURA M. BALMER... 
EXAMINING THE NAIL OF... 
Agcw/... HER BIG TOE...AND 


LOOKS LIKE 
TOE JAM 
T’ME/ 


OH, WE‘VE ALREADY 
SHOT THEM... 


A YOU SAID 
“SLIDE,” 


WE GOTCHA 
SLIDES( 


{a 
Sa <S 
MLSS agg 

' / vip 


... JOHN MERRICK ...A.K.A. 
THE HIPPOPOTAMUS MAN 
... SOMETIMES MISTAKEN 
FOR THE UNKNOWN COMIC. 
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NO... \T’'S JUST AS 
I SUSPECTED/ 


THIS (S LAURA'S SWEETIE, 


A\ te 


BUBBIE DREGS ...0OLGLES 


AS KiGITZER ANDO TACKLING 
4 


DUMMY FOR THE 
TWIN FREAKS FIGHTIN’ 
POTRZEGIES/ 


> suugr! 
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SMELLY AND HER SLIGHTLY 
TEMPERAMENTAL HUSGAND, 
8.0. JOHN SONWAX. 


THAT’S SMELLY ON 
\ THE FLOOR. 


‘ONNA H/WIRE AND JAMS 
CARRYING ON IN SUB-ROSA 


WITH LAURA ...HUSH-HUSH, 
LIKE... UNBEKNOWNST TO... 


MELVIN... YOU DON'T MIND 
IF T CALL YOU BY YOUR 
FIRST NAME, 00 YOU@... 
WE'VE GOT ALOT TO 
TALK ABOUT / 


AND ONLY 
aS, 28 MoRE 
Bee FERSHLUGGINER 

PANELS TO 
TALK ABOUT 


SO SLIDE IN THE USUAL 
SUSPECTS, ALREADY/ 


.- LAURA'S BEST CHUMS... 


HURRIEDLY. JAMS WAS 


CLANDESTINE SECRECY 


REGULAR 
PICTURE OF J] 


WAITAMINA/T, SHERIFFS I 
KNOW THAT GUY 
FROM SOMEWHERE... 
me, MY 


% § 


DON’T YOU 
© ELLIE 
LOOKIT ME / 


HELLUVA MAGIC-LANTERN DIANE, SHERIFF MELVIN AND I ARE HOMING 
SHOW, MELVIN... YOU DON'T IN ON THE DOUBLE-GARF DINER... GOTTA ? 
OBJECT TOMY USING YOUR WY FINO OUT WHERE THEY GOT SUCH A FABULOUS 
SURNAME, I HOPE/ GUT € NAME FOR THIS QUAINT ESTAGLISHMENT/ (i 
SAY... ALL THAT CONCENTRATION 

OF INVESTIGATION LEAVES 

ME WITH THE SENSATION OF 

ONE HELLUVAN APPETITES 


SAY NO MORE, 
p AGENT STUPOR/ 
WALK THIS : 


DIANE, I’M AGOUT TO ...DAMN’ Gooo ° 
EXPERIENCE MY FIRST . CUPPA CAWFEE... 
TASTE OF TWIN FREAKS 

JAVA... REMINO ME To 

TELL YoU HOW IT WAs/ 


A SCOOPER, 
TROOPER 
STUPOR® 


2 Ce d 
gh 


NX / Wy POLLUTE A... 


DIANE, SHERIFF MELVIN HAS REPAIRED OH, SO IT'S THE VICTIM'S 
TO THE GENTS’ ROOM TO TIDY UP... UNDOUBTLESSLY UNCONSOLABLE 
AND NONE TOO SOON, !F YOU ASK ME... PARENTS, |S IT, MELV/N 2 UH, 
HELLUVA HOMICIDE HERE IN NEED OF YOU DON’T MIND IF LC... mY 
SLEUTHING...(F NOT SOLVING... : 
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KNOW HOW DIFFICULT [Rm KNEW W AAA 
THIS MUST GE FOR this = HHAA AAH 
YOU FOLKS... pua@S 


> 


ej ‘Ne ‘ ‘ 
= Ue % 
MAKE WITH 
THE PADOLIN, DON'T MIND 
MELVIN / \ '& I 0O/ 
‘ @ 


— 
~~ at *- : 
in 


NEXT, SHMEXT, SHTUPOR 
Dee OF THE IN eianrie N me: MAAN, STUPOR! ALL'S 
LEG NV ( 10 hn ‘he 
IS A WASHOUT... YOU | T WANTA KNOW [IS 
SHOULD FORGIVE THE 
EXPRESSION. 


AL ; : ae BT DIANE, I'M IN THE PROCESS OF 
.. WHO'S ‘ GETTING THE BEEVEEZIS of 
OUR NEXT WHO THE @f/?2 427 £, WHACKED OuT OF ME... 
INTERROGATEE Ps IS DIANE F2 > THIS WASN‘T IN THE . 
, ’ Aye ty He Aye dyh2 Hye AGENTS’ MANUAL... / 


linc, -eestt inves HOV 
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ALRIGHT, ALREADY’ DIANE |S MY 
GORGEOUS, SEXY, ALLURING, 
VOLUPTUOUS, GLAMOROUS- 


- TYPE SECRETARY / 


\ WANNA SEE@?* 


MpH, L 
yy WISH LT 

HADN‘T 

ASKED/ 


“/ 


BUT WE HAVE SO MANY 
MORE SUSPECTS TO 
HARASS AND HOUWNO... 
LEADS TO ENTANGLE 
OURSELVES IN... 


Seth 
asy> ily ° 


«WHY, WE HAVEN ‘T GEGUN 
TO PESTER NURD/NE 
HURRIEDLY OR THE 
STUMP LAOY YET... 


My @o2/ 
eo WHO KILLED LAURA M. BALMER/ 


THEN WE MAY WEVER FIND OUT 


WHAT? SAY. 
(WATES MYSKERIES 


... OW ACCOUNTA 7 
tuey 1s 5S 


O y) j 
MYSKERIOUSK/ 


Pili 


WELL, S. ...YOU DON’T MIND IF I CALL 


YOU BY YOUR M/DDLE INITIAL, DO YOu#. 


...WHAT'S NEXT ON THE LAURA M. 
BALMER AGENDA @ 


JT DON'T KNOW 
IF IT CAN GO 
ON AFTER... 
Rp/...THAT, 

sid STUPOR/ 


...NOT TO MENTION ALLA 
THE WEIRDO CLUES THAT 
HAVE NO PERTINENCE To 

THIS OR ANY OTHER CASE/ 


BUT STUPOR! WE HAVE 
ONLY THREE MORE 
PANELS TO GO/ 


UH, DON'T LOOK_ WOW, MELVIN... BUT IT 
APPEARS WE'VE INCURRED THE... 
WE GASp ... WRATH OF THE... OF THE... 


i 


HEY/ T'LL BET YOU 
DOPES NEVER HAD iP 
ANY INTENTION OF \@ 
SOLVING THIS CASE/ 


AFTER THEM, GENTS/ THE 


GAME |S AFOOT! 


Saar 
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The World Spins 


Twin Peaks: Fire Walk With Me Opens in 


8th Place 

According to Variety, the long-awaited Twin Peaks film 
opened in eighth place for the week of August 28-Septem- 
ber 3. Its weekend take was $1.8 million, with the full week 
at $2.4 million. This was widely reported as a dismal 
showing, and, while it certainly could have been better, a 
central fact is being ignored: the film was only released to 
691 theaters. This is considerably less than the other 
major releases. Honeymoon in Vegas, for instance, the 
week's top draw, was showing in over 1600 screens. Most 
of the top ten films were showing on 1600-2000 screens. 
When you look at the dollars per screen that these films 
brought in, TP:FWWM actually did very well, placing fifth 
(in a virtual four-way tie for second place among second 
through fifth place films). Honeymoon would still be in first 
place among the major releases. But “tied for second” 
looks a lot better than “eighth place.” 

There is also the matter of pre-release promotion. 
David Lynch kept a very tight lid on information leaking out 
about the film. His plan, of course, was to keep the 
suspense high about exactly what the film would contain. 
We wonder, however, if a less-than-optimum promo cam- 
paign kept TP:FWWM off of magazine covers early on, 
before negative reviews began leaking out, which surely 
put a damper on the press's excitement about giving the 
film major emphasis. However, there was a major Twin 
Peaks party (rumored to have cost a million dollars) at the 
Cannes before the film's showing, which may have been 
the beginning of the end. 

It seems clear that the cool reception the film received 
at Cannes spooked New Line and/or Lynch. It was very 
difficult for local American reviewers to see the film before 
the August 28 release date, so the reviews got buried in the 
papers a day or two after the opening. In retrospect, with 
the savage criticism the film got (see our article on page 7), 
this was a wise decision. But perhaps a little more 
aggressive advertising on New Line's part would have 
helped. (We remember a few years back when the film 
Flashdance got ripped by the critics, only to become one of 
the top films of that summer. The flashy television 
commercial was partly credited.) 

It's difficult to come down too hard on New Line and the 
producer, however. TP:FWWM was made cheaply (prob- 
ably for under $10 million, unheard of these days), and the 
plan was to get a return on that investment with the least 
amount of expenditures. Often, advertising eats up half of 
a film's entire budget! They probably figured that TP fans 
would see it regardless, and people who didn't like TP 
wouldn't see it anyway. Back on August 2, the New York 
Times quoted Variety as saying that the film had grossed 
“only about $2.9 million at the box office so far.” This, of 
course, was before the film had even opened in America. 
(Most, if not all, of this amount came from its release in 
Japan, where the film was a big hit.) Actually, we've heard 
that the film cost twice what the original television pilot 
cost. According to TV Guide (April 7, 1990), that was $3.8 
million, which puts the film at $7.6 million. We're not 


experts on the financial world of major filmmaking, but it 
seems that amount would be pretty easy to recoup. And 
of course, there are cable rights, videos, laser discs, 
soundtracks, etc. to follow. Then again, we've all heard 
stories of the intricate methods of Hollywood's accoun- 
tants. (Heard the one about how the first Batman film 
needs just $20 million more to break even?) 

The considerable negative publicity does appear to 
have hurt the film following its first week's release, though. 
It dropped to $1.16 million its second full week and under 
$400,000 its third, bringing the U.S.-Canadian total box 
office to $3.95 million, according to Variety. But it's 
rumorer that TP:FWWM had recouped its investment a 
while back and that money is not an issue as to whether 
there will be another film, but co-operation of the stars, 
particularly Kyle MacLachlan. Surely that can be worked 
out, one way or another. (See our film review for our 
suggestion.) 


Seattle /Snoqualmie Reporter Wanted for 


WIP 


As mentioned in our lead editorial on page 2, we are 
looking for a regular writer/reporter from the Seattle area 
who can provide us with first-hand reports on events like 
the recent Twin Peaks weekend festival, plus send us local 
newspaper and magazine articles on such. Obviously, we 
are prepared to pay for the articles and reports. If you're 
interested, drop us a line. Or, even better, send us 
something you've written (preferably related to TP). 

Of course, we are also looking for interesting TP 
articles from non-Washington residents. See page 2 for 
details. 


WIP Up Some Controversy! 

Each issue, we'll throw out an item or two that 
we'd like some response to. Obviously, you can write 
us about whatever you want, but some of you might 
like to weigh in on one or both of these issues. We'll 
publish as many different viewpoints as possible in a 
future issue. . 

(1) At the end of the second season, did Cooper fail 
his mission in the Black Lodge? He ended up being 
possessed by BOB, but, after all, he (apparently) did 
rescue Annie, which was his purpose. Or did 
fail because of “imperfect courage"? (See 12/15/90 
episode.) 

(2) What are the mechanics of the BOB/Leland 
dichotomy? Does Leland know he’s BOB? Does he 
only know sometimes? Can he disobey BOB's com- 
mands? Before Leland’s death, was BOB always 
Leland? (See especially 12/1/90 episode.) 


Write to us at: 
Wrapped in Plastic 
1912 E. Timberview Lane 
Arlington, TX 76014 
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Next Issue: 
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no. 2 
42.95 


Wiudsor- 


A futuristic science fiction/superhero epic in comic book format! 
Aradical arsonist has started a chain-reaction of fires that engulfs 
the city of Arbor, but Steve Windsor is preoccupied with the 
murder of his girlfriend. He believes the Defense Secretary is 
responsible and begins to hunt him down. But Windsor is also 
being relentlessly pursued by police officer Jennifer Bach for 
questioning in that same murder! And so begins an electrifying 
chase through a city in flames! Written and drawn by WIP co- 
editor Craig Miller. Find the first two issues now at finer comic 
shops everywhere, or order directly from the publisher. 24 b&w 
pages; full color covers. $1.95 each. 


ALSO AVAILABLE FROM 
WIN-MILL PRODUCTIONS! 


Coming in 
December! 


*WIP Editors Take on the National Critics! 
*Reviews of Every Twin Peaks-Related Book! 
*Conclusion of the Twin Peaks Magazine Check- 
list! 

*Exclusive Pro-Fire Walk With Me Review From 
Someone Who Never Saw an Episode of Twin 
Peaks! You Won't Want to Miss This! 

*The Most Manipulative Scenes From the Televi- 
sion Series! 

*Rare Promotional Material! 

*And Much, Much More! 


$2.95 at your local comic shop or book store (or directly 
from the publisher). 
Reserve Your Copy Now! 


Additional Copies of WIP 1 are also $2.95 while supplies 
last! 


Twin Peaks Magazines! 


Inthe process of researching the material for Wrapped in Plastic, 
we ended up with a few duplicate issues of magazines with Twin 
Peaks articles, which we're offering for sale below. On most we 
only have one copy, so please list alternates. For details on 
contents, see Checklist on pages 14-16. The conditions are in 


_ parentheses. 


ARTFORUM 9/91 (good) $7.00 
ENTERTAINMENT WEEKLY 

#8 (v. good) GREAT issue! $10.00 

#31 (v. good) $3.50 

#46/47 (v. good) $5.00 

#56 (v. good) $2.50 
NATIONAL REVIEW 10/1/90 (good+) WAH cover; Lynch re- 
views! $4.50 
NEWSWEEK 4/9/90 (v. good) 3.33p Lynch article! $3.50 

4/9/90 (fair+) $2.00 

5/7/90 (good) 2p TP article! $3.00 
NEW YORK 5/7/90 (fine) TP cover & 7p article--GREAT! $10.00 
PEOPLE 5/14/90 (v. good) Good 6p TP article! $7.00 
TIME 4/9/90 (good+) 2p TP article! $3.50 

10/1/90 (good) Lynch cover & 5p interview! $5.00 

ALSO: 
STAR PICS TWIN PEAKS CARD SET PROMO (exceliert) 8.5 
x 11 inches (see page 10) $20.00 


Postage: Add $1.00 for first item; .75 each additional item. On larger orders ($10.00 and over), we would prefer to ship UPS, so please 
include a street address for shipping. Make checks or money orders (no cash!) payable to: 


Win-Mill Productions, 1912 E. Timberview Lane, Arlington, TX 76014 


